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Abstract 
Taking the gender perspective as the cut-in point, based on the intense reading of 
the texts of the female writers after 80s and compared with the works of the previous 
female writers, this thesis finds out some new features. These new-found features 
embody the importance and values of these female writers after 80s. 
This thesis is divided into three parts. The exordium is a discussion on the 
research status of the female writers after 80s as a whole, the research topic and the 
major innovation, and it also explains and defines the related concepts concerned. 
The first chapter has three parts and it mainly introduces the female writers after 
80s as a whole through the origin of the Name of “after 80s”, the creation background 
and the writers and their works in order to let the readers understand the group of this 
female writer after 80s. 
The second chapter is also divided into three parts. Compared with the texts of 
previous female writers, the thesis analyzes some new characteristics of the female 
writers after 80s. The characteristics mainly manifest in three aspects： first, the 
female writers after 80s soberly realize the female self-image, walk out of the 
misconception of narcissism and further recognize the true image of male on this 
basis；second, the creations of the female writers after 80s break out the conclusion 
which holds that female have no friendship and at the same time, they construct the 
true friendship among women；third, the female writers after 80s abdicate the myth 
that love is above everything on the view of love, restore the original visage of sex, 
and embody the sex, love and life as three integral parts of a new view of love. 
The conclusion points out the meaning of the creation of female writers after 80s 
and their shortcomings. 
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2007 年 1 月 7 日在王府井书店出席蒋方舟新作《骑彩虹者》的首发现场。他为










                                                        
① 白烨：《崛起之后——关于“80 后“的问答》，南方文坛，2004，（3）． 





































































也未有意识地关注 80 后女作家的写作；高校学生的论文对 80 后文学现象的讨论
基本上是从整体现象来研究，所涉及到的女作家十分有限，一般只限于张悦然和
春树。目前为止只有北京大学教师邵燕君出版了《“美女文学现象研究”——从





第二节  研究主题与概念界定 
为了弥补目前 80 后女作家创作研究中存在的不足之处，本文将研究的主题
确立为以性别视角切入，在细读文本、与前代作家进行对比分析的基础上，深入




                                                        










































































                                                        















第一章  80 后女作家资料梳理 
正如绪论中所提及的 80 后女作家的创作是 80 后文学不可或缺的一部分，她
们的创作已经成绩斐然，但是与之相悖的是，人们对她们还不够了解。本章将从
80 后名称的命名，作家创作背景，作家作品三方面对 80 后女作家做一个整体介
绍，以期读者对 80 后女作家有一个比较全面的了解。 
第一节  80 后命名的由来 
 80 后泛指 1980 年至 1989 年间出生，并进行文学创作的人，这个名称的
形成分为两个阶段。第一阶段是 2000-2003 年，在诗歌界 80 后这一名称被提出，
第二阶段是 2004 年，在小说界 80 后这一名称被推广开来。 




2000 年 7 月《诗参考》推出“80 年代出生的少年诗人力作展”， 2001 年 6 月，
《诗与思》推出“青铜骑士——80 年代后诗人力作展”。“80 后”称呼在诗歌
界不胫而走，2002 年起诗歌的核心刊物，《诗刊》、《星星》、《诗潮》、《诗




人又开始与这个称呼决裂。他们认为，“当大家都叫 80 后，当 80 后这一称呼
就像妓女的职业微笑一样廉价时，我们就不叫它 80 后了”。 2003 年啊松啊松
写了《80 后之死》，文中指出 80 后群体出场的一百单八将已泥沙俱下，需要
重新整顿，宣告 80 后已死，让优秀者再生。 
2004 年 2 月《北京娃娃》的作者春树的照片登上美国《时代》周刊亚洲版
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